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P r e s i d e n t ’ s  M e s s a g e  
Dear Colleagues,

As we move steadily toward our milestone 50th
Annual Conference of our Caribbean Studies
Association, I write with a deep sense of excitement
and gratitude for the collective work that is
bringing this historic gathering to life.

Our Conference’s Local Organizing Committee has
been working assiduously to ensure that we deliver
a truly spectacular conference experience here in
Kingston, Jamaica. Their dedication, attention to
detail, and commitment to excellence are evident
in every aspect of the planning process. At the
same time, our Program Committee has laboured
tirelessly to curate a rich and well-organized
programme of panels, plenaries, workshops,
special activities, and cultural moments that reflect
the intellectual breadth and dynamism of our field.

C S A  A n n u a l  C o n f e r e n c e  2 0 2 6
K i n g s t o n ,  J a m a i c a  |  J u n e  1 – 5 ,  2 0 2 6



T h i s  5 0 t h  c o n f e r e n c e  i s  n o t  o n l y  a  c e l e b r a t i o n  o f  o u r  A s s o c i a t i o n ’ s  e n d u r i n g
l e g a c y ,  b u t  a l s o  a n  o p p o r t u n i t y  t o  r e f l e c t  c r i t i c a l l y  o n  t h e  e v o l v i n g  C a r i b b e a n
a n d  i t s  g l o b a l  i n t e r s e c t i o n s .  W e  h a v e  b e e n  i n t e n t i o n a l  i n  s h a p i n g  a  p r o g r a m m e
t h a t  i s  b o t h  r i g o r o u s  a n d  r e s p o n s i v e — o n e  t h a t  h o n o u r s  o u r  p a s t  w h i l e  e n g a g i n g
t h e  u r g e n t  q u e s t i o n s  o f  o u r  p r e s e n t  m o m e n t .

K i n g s t o n  a w a i t s  y o u r  a r r i v a l .

F r o m  t h e  i n t e l l e c t u a l  e x c h a n g e  t h a t  w i l l  u n f o l d  i n  o u r  c o n f e r e n c e  s p a c e s ,  t o  t h e
v i b r a n t  c u l t u r a l  e n e r g y  t h a t  d e f i n e s  J a m a i c a ’ s  c a p i t a l ,  w e  l o o k  f o r w a r d  t o
w e l c o m i n g  y o u  t o  a  c i t y  t h a t  i s  b o t h  h i s t o r i c a l l y  g r o u n d e d  a n d  c u l t u r a l l y  a l i v e .
T h e  J a m a i c a  P e g a s u s  H o t e l  a n d  t h e  C o u r t l e i g h  H o t e l  a n d  S u i t e s  s t a n d  r e a d y  t o
h o s t  o u r  c o m m u n i t y ,  p r o v i d i n g  s p a c e s  f o r  d i a l o g u e ,  c o n n e c t i o n ,  a n d  f e l l o w s h i p .

W e  a l s o  t a k e  t h i s  o p p o r t u n i t y  t o  a c k n o w l e d g e  a n d  e x p r e s s  o u r  s i n c e r e
a p p r e c i a t i o n  t o  o u r  s p o n s o r s  a n d  c o l l a b o r a t i n g  p a r t n e r s  w h o s e  g e n e r o u s  s u p p o r t
a n d  s h a r e d  c o m m i t m e n t  h a v e  b e e n  i n s t r u m e n t a l  i n  m a k i n g  t h i s  c o n f e r e n c e
p o s s i b l e .  T h e i r  c o n t r i b u t i o n s  h a v e  s t r e n g t h e n e d  o u r  c a p a c i t y  t o  d e l i v e r  a  h i g h -
q u a l i t y ,  e n g a g i n g ,  a n d  i m p a c t f u l  p r o g r a m m e ,  a n d  w e  a r e  d e e p l y  g r a t e f u l  f o r  t h e i r
i n v e s t m e n t  i n  t h e  c o n t i n u e d  g r o w t h  a n d  g l o b a l  r e l e v a n c e  o f  C a r i b b e a n  S t u d i e s .

A s  P r e s i d e n t ,  I  a m  a l s o  p l e a s e d  t o  r e f l e c t  o n  t h e  w o r k  u n d e r t a k e n  o v e r  t h e  p a s t
y e a r  t o  a d v a n c e  t h e  p r i o r i t i e s  s e t  a t  t h e  b e g i n n i n g  o f  m y  t e n u r e  i n  J u n e  2 0 2 5 .
T h e s e  h a v e  i n c l u d e d  s t r e n g t h e n i n g  m e m b e r  e n g a g e m e n t ,  e x p a n d i n g  t h e  v i s i b i l i t y
a n d  r e l e v a n c e  o f  C a r i b b e a n  S t u d i e s  i n  a  s h i f t i n g  g l o b a l  l a n d s c a p e ,  a n d  f o s t e r i n g
d e e p e r  c o n n e c t i o n s  a c r o s s  r e g i o n s ,  d i s c i p l i n e s ,  a n d  g e n e r a t i o n s  o f  s c h o l a r s .
W h i l e  t h i s  w o r k  i s  o n g o i n g ,  I  a m  e n c o u r a g e d  b y  t h e  c o l l e c t i v e  e n e r g y  a n d
c o m m i t m e n t  o f  o u r  m e m b e r s h i p ,  w h i c h  c o n t i n u e s  t o  d r i v e  t h e  A s s o c i a t i o n
f o r w a r d .

T h i s  c o n f e r e n c e ,  i n  m a n y  w a y s ,  r e p r e s e n t s  t h e  c o n v e r g e n c e  o f  t h e s e  e f f o r t s — a
s p a c e  w h e r e  s c h o l a r s h i p ,  c o m m u n i t y ,  a n d  c u l t u r a l  e n g a g e m e n t  c o m e  t o g e t h e r  i n
m e a n i n g f u l  a n d  t r a n s f o r m a t i v e  w a y s .

I  e n c o u r a g e  y o u  t o  m a k e  y o u r  p l a n s  t o  j o i n  u s ,  t o  p a r t i c i p a t e  f u l l y  i n  t h e
p r o g r a m m e ,  a n d  t o  c o n t r i b u t e  t o  w h a t  p r o m i s e s  t o  b e  a  m e m o r a b l e  a n d
i m p a c t f u l  g a t h e r i n g .

I  l o o k  f o r w a r d  t o  w e l c o m i n g  y o u  t o  K i n g s t o n — a s  w e  c o m e  t o g e t h e r  t o  e n g a g e
w i t h ,  r e f l e c t  o n ,  a n d  r e e n v i s i o n  t h e  C a r i b b e a n  i n  a  m o m e n t  o f  p r o f o u n d  g l o b a l
t r a n s f o r m a t i o n ,  g r o u n d i n g  o u r  c o n v e r s a t i o n s  i n  t h e  e n d u r i n g  s i g n i f i c a n c e  o f
c u l t u r e ,  i d e n t i t y ,  a n d  t h e  p a t h w a y s  o f  d e v e l o p m e n t  t h a t  w e  m u s t  n a v i g a t e .  

W a r m  r e g a r d s ,

P r o f e s s o r  D o n n a  P .  H o p e
P r e s i d e n t ,  C a r i b b e a n  S t u d i e s  A s s o c i a t i o n
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C S A  E x e c u t i v e  C o u n c i l C S A  N e w s l e t t e r  E d i t o r s

P a t r i c i a  S a u n d e r s ,  VP
P r o f e s s o r  o f  E n g l i s h  
U n i v e r s i t y  o f  M i a m i

M a g g i e  S h r i m p t o n  M a s s o n
P r o f e s s o r  o f  S o c i a l

A n t h r o p o l o g y
U n i v e r s i d a d  A u t o n o m a  d e

Y u c a t a n ,  M e x i c o

O n e i l  H a l l
F u l l - T i m e  I n s t r u c t o r

T h e  A c a d e m y  C h a r t e r  S c h o o l ,
H e m p s t e a d ,  N e w  Y o r k

A n g e l i q u e  V .  N i x o n
S e n i o r  L e c t u r e r

U W I ,  S t .  A u g u s t i n e

S e m o n e  A r m o r g a n
G r a d u a t e  S t u d e n t ,  I S E R

U W I ,  S t .  A u g u s t i n e

G a b r i e l l e
J e a n - L o u i s

P h D  C a n d i d a t e
E n g l i s h  &
C r e a t i v e
W r i t i n g

U n i v e r s i t y  o f
M i a m i

R a s h a n a  L y d n e r
P r o f e s s o r  o f  A f r i c a n a  S t u d i e s

G e o r g i a  S t a t e  U n i v e r s i t y

M i c h a e l  R .
S o r i a n o

P h D  C a n d i d a t e
E n g l i s h  &
C r e a t i v e
W r i t i n g

U n i v e r s i t y  o f
M i a m i
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C A L L  F O R  N O M I N A T I O N S :  C S A  E x e c u t i v e  C o u n c i l  P o s i t i o n s

T h e  C S A  N o m i n a t i o n s  C o m m i t t e e  i s  c u r r e n t l y  s e e k i n g  n o m i n a t i o n s  f o r  t h e
u p c o m i n g  a n n u a l  e l e c t i o n  o f  m e m b e r s  t o  t h e  C S A  E x e c u t i v e  C o u n c i l .  T h e  o p e n
o f f i c e s  f o r  t h e  C S A  E x e c u t i v e  C o u n c i l  2 0 2 6 - 2 0 2 7 / 8  p e r i o d  a r e :

( 1 )  V i c e  P r e s i d e n t ,  ( o n e - y e a r  a n d  t h e n  a s s u m e s  P r e s i d e n c y ) ;
( 2 )  T w o  ( 2 )  E x e c u t i v e  C o u n c i l  M e m b e r s  p o s i t i o n s  f o r  a  t w o - y e a r  t e r m  ( 2 0 2 6 - 2 0 2 8 ) ;  a n d
( 3 )  O n e  ( 1 )  E x e c u t i v e  C o u n c i l  M e m b e r  p o s i t i o n  f o r  a  o n e - y e a r  t e r m  ( 2 0 2 6 - 2 0 2 7 )

G u i d e l i n e s  f o r  i d e n t i f i c a t i o n  o f  n o m i n e e s  a r e  a l s o  o u t l i n e d  b e l o w .  

A l l  a d d i t i o n a l  i n f o r m a t i o n  r e g a r d i n g  t h e  d u t i e s  t h a t  a c c o m p a n y  t h e s e  C S A
p o s i t i o n s  a r e  s e t  o u t  i n  t h e  C S A  C o n s t i t u t i o n  a n d  B y l a w s .

D e a d l i n e  f o r  N o m i n a t i o n s :
A l l  n o m i n a t i o n s  m u s t  b e  s u b m i t t e d  b y  A p r i l  3 0 ,  2 0 2 6 .  A l l  n o m i n a t i o n s  s h o u l d  b e
s u b m i t t e d  b y  e m a i l  t o  t h e  C S A  V P  a t
v i c e . p r e s i d e n t @ c a r i b b e a n s t u d i e s a s s o c i a t i o n . o r g .

A l l  n o m i n a t i o n s  s h o u l d  b e  s u b m i t t e d  o n  f o r m a l / i n s t i t u t i o n a l  l e t t e r h e a d  a n d
s h o u l d  i n c l u d e  t h e  f o l l o w i n g  i n f o r m a t i o n :

( a )  N a m e ,  i n s t i t u t i o n a l  a f f i l i a t i o n ,  a n d  c o n t a c t  i n f o r m a t i o n  f o r  t h e  p e r s o n  n o m i n a t e d
( b )  A  s u m m a r y  s t a t e m e n t  i n d i c a t i n g  t h a t  a p p r o p r i a t e  g u i d e l i n e s  h a v e  b e e n  m e t
( c )  B r i e f  p a r a g r a p h  s t a t i n g  t h e  r a t i o n a l e  f o r  n o m i n a t i o n .
( d )  C o n t a c t  i n f o r m a t i o n  o f  t h e  p e r s o n  m a k i n g  t h e  n o m i n a t i o n .

I f  y o u r  n o m i n e e  i s  t o  b e  i n c l u d e d  o n  t h e  C S A  e l e c t i o n  b a l l o t ,  t h e  n o m i n a t o r  w i l l  b e  a s k e d
t o  h e l p  s e c u r e  t h e  f o l l o w i n g  i n f o r m a t i o n  f r o m  t h e  n o m i n e e :
( a )  P h o t o g r a p h
( b )  B i o g r a p h y ;
( c )  C V ;
( d )  C a n d i d a t e  s t a t e m e n t  o n  t h e i r  v i s i o n  f o r  C S A  ( 3 0 0 - 3 5 0  w o r d s ) ;
( e )  L e t t e r  o f  I n s t i t u t i o n a l  S u p p o r t  ( r e c o m m e n d e d  f o r  V P  n o m i n e e s )

A l l  n o m i n a t e d  i n d i v i d u a l s  s h o u l d  b e  i n  g o o d  f i n a n c i a l  s t a n d i n g  w i t h  t h e
A s s o c i a t i o n  a n d  m u s t  b e  c u r r e n t  m e m b e r s .

A l l  C S A  m e m b e r s  i n  g o o d  f i n a n c i a l  s t a n d i n g  a r e  i n v i t e d  t o  p a r t i c i p a t e  i n  t h e
e l e c t i o n  p r o c e s s .  B a s e d  o n  t h e  C S A  C o n s t i t u t i o n  A r t i c l e 1 1 1  S e c t i o n  2
“ M e m b e r s h i p  i n  C S A  i s  e s t a b l i s h e d  b y  p a y m e n t  o f  a n n u a l  d u e s  o n  a  c a l e n d a r
y e a r  b a s i s ,  f r o m  J a n u a r y  t h r o u g h  D e c e m b e r . ”   h t t p s : / /
w w w . c a r i b b e a n s t u d i e s a s s o c i a t i o n . o r g / m e m b e r s h i p / .
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N e w  P u b l i c a t i o n s  i n  C a r i b b e a n  S t u d i e s

B a s e d  o n  t h e  c o n t r i b u t i o n s  o f  a n  i n t e r d i s c i p l i n a r y
c o l l e c t i o n  o f  s c h o l a r s  a n d  p o l i c y  a n a l y s t s ,  t h i s
p u b l i c a t i o n  a s s e s s e s  t h e  d o m i n a n t  t e n s i o n s  i n
c o n t e m p o r a r y  i n t e r n a t i o n a l  g e o p o l i t i c s  a n d  e x a m i n e s  t h e
m u l t i d i m e n s i o n a l  f a u l t  l i n e s  i n  C a r i b b e a n  v u l n e r a b i l i t y .
A t  i t s  c o r e ,  t h e  w o r k  c h a l l e n g e s  c u r r e n t  m o d e l s  a n d  w a y s
o f  t h i n k i n g  t o  r e - i m a g i n e  C a r i b b e a n  d e v e l o p m e n t
f u t u r e s .

R e o r d e r i n g  C a r i b b e a n  F u t u r e s  i n  t h e  F i r e s  o f  G l o b a l
C h a n g e

Ed i to rs :  Pat r ic ia  Nor thover ,  R ichard  L .  Be rna l ,  Hamid  A .  Ghany
and Nata l ie  D ie t r ich  Jones

C a r i b b e a n  F u t u r i s m  a n d  B e y o n d C o n v e r s a t i o n s  w i t h  W r i t e r s  o f
F o l k l o r e ,  F a n t a s y ,  S c i e n c e ,  a n d  S p e c u l a t i v e  F i c t i o n

C a r i b b e a n  F u t u r i s m  a n d  B e y o n d  i s  a  t r i p a r t i t e
c o m b i n a t i o n  o f  i n t e r v i e w s  w i t h  w r i t e r s  o f  t h e  s f
( s p e c u l a t i v e  f i c t i o n ,  s c i e n c e  f i c t i o n ,  f a n t a s y ,  a n d
f o l k l o r e )  g e n r e ,  l i t e r a r y  a n d  c u l t u r a l  a n a l y s i s  o f  t h o s e
i n t e r v i e w s  w i t h i n  t h e  c o n t e x t  o f  s e v e n  d i s c r e t e  y e t
o v e r l a p p i n g  d i m e n s i o n s  –  f o l k l o r e ,  m y t h o l o g y ,  c h i l d r e n ’ s
a n d  y o u n g  a d u l t  l i t e r a t u r e ,  s c i e n c e ,  t e c h n o l o g y ,  c l i m a t e
d i s a s t e r ,  a n d  i d e n t i t y ;  a n d  a  t h e o r e t i c a l  b a s i s  o f
C a r i b b e a n  f u t u r i s m  a s  a n  e s t h e t i c  p r a c t i c e  r e f l e c t i n g  n o t
j u s t  f u t u r e  b u t  a l s o  p a s t  a n d  p r e s e n t  e x p e r i e n c e s  o f
C a r i b b e a n  p e o p l e .  T h e  c o m b i n a t i o n  o f  i n t e r v i e w s ,
a n a l y s i s ,  a n d  t h e o r y  c o n t r i b u t e s  t o  t h e  o n g o i n g  q u e s t i o n s
t h a t  h a v e  b e e n  a n d  w i l l  l i k e l y  r e m a i n  c e n t r a l  t o  b e i n g
a n d  b e l o n g i n g  t o  t h e  C a r i b b e a n .  

Jar re l  De  Matas

E x o r b i t a n c e :  A  S p e c u l a t i v e  E t h n o g r a p h y  o f
I n h e r i t a n c e
Deborah  A .  Thomas

I n  E x o r b i t a n c e ,  D e b o r a h  A .  T h o m a s  c a l l s  f o r  n e w
a p p r o a c h e s  t o  p o l i t i c a l  s o v e r e i g n t y  g r o u n d e d  i n  t h e
e m b o d i e d  f o r m s  o f  a u t o n o m y  a n d  r e l a t i o n  c r e a t e d  i n
d a i l y  l i f e .  R a t h e r  t h a n  r o o t i n g  s o v e r e i g n t y  i n  t h e  v i o l e n c e
o f  t h e  s t a t e  a n d  i t s  i n s t i t u t i o n s ,  T h o m a s  c o n c e i v e s  o f
s o v e r e i g n t y  a s  t h e  e m b o d i e d  r e f u s a l  o f  l a w  a n d
d o m i n i o n .  D r a w i n g  o n  t h e  i n s i g h t s  o f  C a r i b b e a n i s t
t h o u g h t  a n d  s t u d i e s  o f  J a m a i c a n  s o c i a l ,  p o l i t i c a l ,  a n d
s p i r i t u a l  l i f e ,  T h o m a s  p r o p o s e s  a n  e x o r b i t a n t  s o v e r e i g n t y
e n a c t e d  t h r o u g h  a  p h e n o m e n o l o g i c a l  n o t i o n  o f
i n h e r i t a n c e .

5



C a l l i n g  f o r  r e n e w e d  a t t e n t i o n  t o  t h e  s p a c e s ,  i d e n t i t i e s ,
a n d  c o n f l i c t s  t h a t  r e m a i n  u n d e r s t u d i e d  a n d  e x c l u d e d
f r o m  o u r  h e m i s p h e r i c  k n o w l e d g e  o f  f o r c e d  m o v e m e n t ,
t h e  v o l u m e  r e v e a l s  a  w i d e r  d i v e r s i t y  o f  m i g r a t o r y
r e a l i t i e s  a n d  c o n s i d e r s  r a c e ,  e t h n i c i t y ,  a n d  c l a s s  b e y o n d
t h e  h e g e m o n i c  f o r m a t i o n s  t h a t  e c l i p s e  n o n - U S  h i s t o r i e s .  

U n b o r d e r i n g :  M i g r a t i o n  S t u d i e s  i n  t h e  C a r i b b e a n  a n d  L a t i n
A m e r i c a

Ed i ted  by  Patsy  Lew is ,  K r i s ten  A .  Ko lenz ,  and A lexandr ia
Mi l le r

T h e  M o v i n g  W o r d :  H o w  t h e  W e s t  A f r i c a n  a n d  C a r i b b e a n  P r e s s
S h a p e d  B l a c k  P o l i t i c a l  T h o u g h t ,  1 9 3 5 – 1 9 6 0

D r a w i n g  o n  p a p e r s  f r o m  T r i n i d a d ,  J a m a i c a ,  G h a n a ,  a n d
N i g e r i a ,  L e s l i e  J a m e s  s h o w s  h o w  t h e  p r e s s  o n  b o t h  s i d e s
o f  t h e  A t l a n t i c  n o u r i s h e d  a n t i c o l o n i a l  a n d  a n t i r a c i s t
m o v e m e n t s .  E d i t o r s  w i t h  v a r y i n g  l e v e l s  o f  e d u c a t i o n ,
m e n  a n d  w o m e n  j o u r n a l i s t s ,  w o r k e r  a n d  p e a s a n t
c o r r e s p o n d e n t s ,  a n d  a n o n y m o u s  c o n t r i b u t o r s  v o i c e d
i n c i s i v e  c r i t i q u e s  o f  e m p i r e  a n d  e x p e r i m e n t e d  w i t h
v i s i o n s  o f  B l a c k  f r e e d o m .  B u t  a s  i n d e p e n d e n c e  l o o m e d ,
t h e  p r e s s  t r a n s f o r m e d  t o  b e t t e r  d e m o n s t r a t e  t h e
r e s p e c t a b i l i t y  e x p e c t e d  o f  a  s e l f - g o v e r n i n g  p e o p l e .

Les l ie  James

F u e l i n g  D e v e l o p m e n t :  H o w  B l a c k  R a d i c a l  T r a d e  U n i o n i s m
T r a n s f o r m e d  T r i n i d a d  a n d  T o b a g o
Zoph ia  Edwards

D e s p i t e  T r i n i d a d  a n d  T o b a g o ’ s  e c o n o m i c  d e p e n d e n c e  o n
o i l  a n d  g a s  p r o d u c t i o n  a n d  i t s  h i s t o r y  o f  c o l o n i a l
e x p l o i t a t i o n  o f  l a b o r  a n d  r e s o u r c e s ,  i t  e n j o y s  r e l a t i v e l y
h i g h  d e m o c r a t i c  a n d  r e d i s t r i b u t i v e  d e v e l o p m e n t
c o m p a r e d  t o  o t h e r  n a t i o n s  i n  t h e  g l o b a l  S o u t h .  I n
F u e l i n g  D e v e l o p m e n t ,  Z o p h i a  E d w a r d s  d r a w s  o n  a r c h i v a l
d a t a ,  h i s t o r i c a l  a n a l y s i s ,  a n d  B l a c k  r a d i c a l  p o l i t i c a l
e c o n o m i c  t h o u g h t  t o  t r a c e  T r i n i d a d  a n d  T o b a g o ’ s
s u c c e s s  t o  a  s p e c i f i c  f o r m  o f  w o r k i n g - c l a s s  m o b i l i z a t i o n
s h e  c a l l s  “ l i b e r a t i o n  u n i o n i s m . ”  A  B l a c k  r a d i c a l  l a b o r
t r a d i t i o n ,  l i b e r a t i o n  u n i o n i s m  w a s  m u l t i r a c i a l ,
m u l t i s e c t o r a l ,  a n d  g e n d e r  i n c l u s i v e ;  a n d  P a n - A f r i c a n ,
a n t i - i m p e r i a l ,  a n t i c o l o n i a l ,  a n d  d i a s p o r i c ;  i t  a d v o c a t e d
n o t  o n l y  f o r  w o r k p l a c e  i s s u e s ,  b u t  f o r  e c o n o m i c ,
p o l i t i c a l ,  a n d  s o c i a l  t r a n s f o r m a t i o n .
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G B J :  S o  m a n y  C C R I  i n i t i a t i v e s  a r e  i n v e s t e d  i n  e x p a n d i n g  a c c e s s  f o r  m a r g i n a l i z e d
c r e a t o r s .  H o w  d o  d i g i t a l  t o o l s  l e t  y o u  a d d r e s s  t h e s e  a b s e n c e s  d i f f e r e n t l y  t h a n
t r a d i t i o n a l  s c h o l a r s h i p  m i g h t ?

S K E :  I  b u i l d  a  l o t  o f  m y  p h i l o s o p h y  a r o u n d  A r j u n  A p p a d u r a i ' s  " T h e  R i g h t  t o  R e s e a r c h . "
H e  a r g u e s  t h a t  e v e r y b o d y  h a s  t h e  r i g h t  t o  r e s e a r c h  a b o u t  t h e m s e l v e s .  T h a t  e s s a y
a l w a y s  r e s o n a t e d  w i t h  m e ,  b e c a u s e  i t  s a y s :  t h e  a v e r a g e  p e r s o n — e v e n  i f  t h e y  h a v e  a
d e g r e e — i s  e n t i t l e d  t o  p a r t i c i p a t e  i n  t h e s e  q u e s t i o n s ,  n o t  j u s t  o b s e r v e .

O n e  o f  t h e  t h i n g s  d i g i t a l  h a s  a l l o w e d  u s  t o  d o  i s  g i v e  a c c e s s .  A c c e s s  i s  a  m a j o r  p a r t
o f  w h y  d i g i t a l  t o o l s  m a t t e r ,  p a r t i c u l a r l y  a r o u n d  G l o b a l  S o u t h  a c c e s s  t o  i n f o r m a t i o n
a n d  k n o w l e d g e .  A t  t h e  c o r e  o f  C r e a t e  C a r i b b e a n ' s  a c a d e m i c  w o r k  i s  t h e  i d e a  o f
r e p a t r i a t i n g  k n o w l e d g e  a b o u t  t h e  C a r i b b e a n .  S o  m u c h  o f  t h e  k n o w l e d g e  w r i t t e n
a b o u t  o r  s o u r c e d  f r o m  t h e  C a r i b b e a n  l i v e s  o u t s i d e  t h e  C a r i b b e a n — b e h i n d  p a y w a l l s ,
i n  m u s e u m s ,  i n  s p e c i a l  c o l l e c t i o n s ,  a t  u n i v e r s i t i e s .  T h e  d i g i t a l  l e t s  m e  t h i n k  a b o u t
h o w  w e  c a n  r e p a t r i a t e  a n d  d e m o c r a t i z e  t h a t  k n o w l e d g e  a t  t h e  s a m e  t i m e .  I  a l s o
w a n t e d  t o  c r e a t e  a n  e n v i r o n m e n t  w h e r e  s t u d e n t s  c o u l d  l e a r n  a b o u t  t h e i r  h i s t o r y —
a b o u t  t h i n g s  n o t  i n  t h e i r  t e x t b o o k s ,  t h i n g s  t r e a t e d  a s  t a n g e n t s  d u r i n g  p r i m a r y  a n d
s e c o n d a r y  s c h o o l — a n d  s h a r e  t h a t  k n o w l e d g e  w i t h  t h e i r  f a m i l i e s .

I  a l s o  h a d  a  c o n c r e t e  p r o b l e m  w i t h  m y  f i r s t  i n t e r n s .  S e v e n  s t u d e n t s — f i v e  o f  t h e m
c o m p u t e r  s c i e n c e  m a j o r s — a n d  n o n e  o f  t h e m  c o u l d  g e t  t h r o u g h  t h e i r  a l g o r i t h m s  a n d
d a t a b a s e  s t r u c t u r e s  c l a s s .  S o m e  w e r e  t a k i n g  i t  f o r  t h e  s e c o n d  t i m e .  I  s t a r t e d  t a l k i n g
t o  t h e m  a b o u t  s t o r y t e l l i n g .  Te l l  me what  you ' re  do ing .  Te l l  me how .  A n d  I  w a t c h e d
t h e i r  b r a i n s  s h i f t .  

C r e a t e  C a r i b b e a n  w a s  a n  a t t e m p t  t o  p u t  l a n g u a g e  a n d  s t o r i e s  i n t o  t h e  t e c h ,  t o  p u t
p e o p l e  i n  i t .  N o t  t o  s a y  t e c h  i s  o n l y  f o r  m o n e y  a n d  n a t i o n a l  d e v e l o p m e n t .  A n d  t o
g i v e  y o u n g  p e o p l e  i n  t h e  C a r i b b e a n  a  d i f f e r e n t  r e l a t i o n s h i p  w i t h  t e c h n o l o g y — o n e
t h a t  c o n n e c t s  g l o b a l  t o o l s  t o  l o c a l  k n o w l e d g e  a n d  s p e c i f i c  l o c a l  c o n d i t i o n s .

M R S :  D i s c o u r s e  o n  g e n e r a t i v e  A I ' s  e c o l o g i c a l  c o s t s  ( w a t e r  c o n s u m p t i o n ,  c a r b o n
e m i s s i o n s ,  e n e r g y  d e m a n d s )  h a s  l a r g e l y  c e n t e r e d  i n  t h e  U S  o n  i m p a c t s  t o  B l a c k  a n d
b r o w n  c o m m u n i t i e s .  B u t  t h e  C a r i b b e a n  f a c e s  t h e s e  p r e s s u r e s  o n  a l r e a d y  s t r a i n e d
i n f r a s t r u c t u r e .  I s  e t h i c a l  A I  e v e n  p o s s i b l e  i n  t h a t  c o n t e x t ?  A n d  h o w  d o  y o u  t h i n k
a b o u t  t h e  t e n s i o n  b e t w e e n  t h e s e  t o o l s '  p o t e n t i a l  a n d  t h e i r  h a r m ?

A n  I n t e r v i e w  w i t h  S c h u y l e r  K  E s p r i t
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S c h u y l e r  E s p r i t  i s  t h e  F o u n d i n g  D i r e c t o r  o f  C r e a t e  C a r i b b e a n
R e s e a r c h  I n s t i t u t e  ( C C R I )  a n d  a  l e c t u r e r  i n  t h e  D e p a r t m e n t  o f
L i t e r a t u r e s  i n  E n g l i s h  a t  t h e  U n i v e r s i t y  o f  t h e  W e s t  I n d i e s ,
M o n a ,  J a m a i c a .  I n  c o n v e r s a t i o n  w i t h  C S A  N e w s l e t t e r  E d i t o r s
G a b r i e l l e  J e a n - L o u i s  a n d  M i c h a e l  S o r i a n o ,  D r .  E s p r i t  d i s c u s s e d
t h e  g r o w t h  a n d  e v o l u t i o n  o f  C C R I ,  a n d  i t s  s u p p o r t  f r o m  t h e
C a r i b b e a n  D i g i t a l  S c h o l a r s h i p  C o l l e c t i v e .  T h e  d i s c u s s i o n
t o u c h e d  o n  t h e  c h a l l e n g e s  o f  a c c e s s i n g  r e s e a r c h  r e s o u r c e s
i n  t h e  C a r i b b e a n ,  t h e  i m p o r t a n c e  o f  d i g i t a l  t o o l s  i n
d e m o c r a t i z i n g  k n o w l e d g e ,  a n d  t h e  p o t e n t i a l  a n d  r i s k s  o f  A I ,
p a r t i c u l a r l y  i t s  e n v i r o n m e n t a l  a n d  s o c i a l  i m p a c t s .  D r .  E s p r i t
e x p r e s s e d  c o n c e r n s  a b o u t  t h e  g e o p o l i t i c a l  l a n d s c a p e  i n  t h e
C a r i b b e a n  a n d  t h e  n e e d  f o r  e t h i c a l  c o n s i d e r a t i o n s  i n
t e c h n o l o g y  u s e .  T h e  f u l l  i n t e r v i e w  w i l l  a p p e a r  i n  a  f u t u r e  i s s u e
o f  A r c h i p e l a g o s .  H e r  c u r r e n t  b o o k  i s  e n t i t l e d  I M P R I N T E D :  A
S o c i a l  H i s t o r y  o f  C a r i b b e a n  R e a d i n g  ( P a p i l l o t e  P r e s s  2 0 2 6 ) .
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SKE :  I  t e a c h  a  c l a s s  c a l l e d  C u r r e n t  T r e n d s  a n d  I s s u e s  i n  P u b l i s h i n g ,  a n d  t h i s
s e m e s t e r  I  m a d e  A I  t h e  t h e m e — b e c a u s e  I  a m  s o  c o m m i t t e d  t o  t e l l i n g  e v e r y b o d y  t o
l e a v e  t h a t  t h i n g  a l o n e .

T h e r e  i s  n o  s u c h  t h i n g  a s  e t h i c a l  A I .  A n y  t o o l  d e v e l o p e d  f o r  w a r  i s  n o t  e t h i c a l .
" E t h i c a l  A I "  i s  a  n i c e  w a y  f o r  i n s t i t u t i o n s  t o  s a y :  we are  compl ic i t ,  but  we  don ' t  fee l
bad .  I t ' s  g i v i n g  T h o m a s  J e f f e r s o n — I  h a v e  s l a v e s ,  b u t  I  f e e l  b a d  a b o u t  i t .  T h a t ' s  w h a t
i t  s o u n d s  l i k e  t o  m e .

A r e  w e  a l l  c o m p l i c i t ?  A b s o l u t e l y .  A r e  t h e r e  a p p l i c a t i o n s  o f  A I — f a c i a l  r e c o g n i t i o n ,
a u d i o  r e c o g n i t i o n ,  r o b o t i c s ,  a u t o m a t i o n — t h a t  h a v e  m a d e  l i v e s  m o r e  c o n v e n i e n t  o r
e v e n  s a v e d  l i v e s ?  Y e s .  B u t  a s  f a r  a s  g e n e r a t i v e  A I  a n d  L L M s  a r e  c o n c e r n e d :  t h e r e  i s
n o  r e a s o n  f o r  t h e m  t o  e x i s t .  A l l  e v i d e n c e  p o i n t s  t o  t h e  h a r m  t h e y  c a u s e ,  a n d  t h e
s c a l e  o f  t h a t  h a r m  i s  s o  b l a t a n t  a n d  e x t r e m e  t h a t  t h e r e  i s  n o  r e a l  j u s t i f i c a t i o n
e x c e p t  g r e e d .

M y  a u n t  d i e d  d u r i n g  C O V I D .  I  c o u l d n ' t  g o  t o  t h e  f u n e r a l .  H e r  b i r t h d a y  c a m e  a r o u n d
i n  J a n u a r y ,  a n d  o n e  o f  m y  c o u s i n s  p o s t e d  a  b i r t h d a y  n o t e  o n  m y  a u n t ' s  F a c e b o o k
p a g e .  E x c e p t  A I  w r i t e s  t h o s e  m e s s a g e s  n o w — i t  d o e s n ' t  j u s t  r e m i n d  y o u  i t ' s  t h e i r
b i r t h d a y ,  i t  c o m p o s e s  t h e  m e s s a g e .  S o  t h e  A I  w r o t e  a  f u l l ,  e n t h u s i a s t i c ,  p r e s e n t -
t e n s e  b i r t h d a y  p o s t .  F o r  h e r  d e a d  a u n t .  I  d i d n ' t  r e a l i z e  i t  w a s  a u t o - w r i t t e n  u n t i l  m y
s i s t e r  t o l d  m e .  I  w e n t  i n t o  t h e  l i t t l e  m e s s a g e  b o x  a n d  s a w  t h e  s a m e  m e s s a g e
a l r e a d y  p o p u l a t e d  f o r  s o m e o n e  e l s e  o n  m y  l i s t .  T h a t  u p s e t  m e  f o r  t h e  e n t i r e  d a y .
You don ' t  even  remember  she ' s  dead?  A l l  o f  t h e s e  t o o l s  b u i l t  f o r  c o n v e n i e n c e  a r e
a l s o  b u i l t  f o r  i s o l a t i o n — f o r  k e e p i n g  u s  f r o m  c o m m u n i t y .

A t  t h e  c o r e  o f  t h e  h u m a n i t i e s  w o r k  w e  d o ,  w e ' r e  d e a l i n g  w i t h  m u l t i p l e  h a r m s  A I  i s
c a u s i n g .  T h e  e n v i r o n m e n t a l  i s s u e s  a r e  s e v e r e :  w e  a r e  i n  a  g l o b a l  w a t e r  b a n k r u p t c y .
T h e  C a r i b b e a n  i s  a l r e a d y  v u l n e r a b l e — b e t w e e n  t h e  h u r r i c a n e s  a n d  t h e  d r i l l i n g .  T h i s
i s  n o t  a  s u s t a i n a b l e  p a t h  t o w a r d  n a t i o n a l  o r  r e g i o n a l  d e v e l o p m e n t .  T h i s  i s  o n e  o f
t h e  r e a s o n s  w h y  A l e x  a n d  o t h e r s  i n  t h e  C a r i b b e a n  d i g i t a l  h u m a n i t i e s  c o m m u n i t y
p r a c t i c e  m i n i m a l  c o m p u t i n g :  t o  r e d u c e  t h a t  f o o t p r i n t ,  a n d  t o  m o v e  o u r  c o n t e n t
a w a y  f r o m  t h e  s u r v e i l l a n c e  a r c h i t e c t u r e  t h a t  c o n s t a n t l y  m i n e s  o u r  w o r k .

S o  c u l t u r a l l y ,  w e  h a v e  a  l o t  o f  e d u c a t i o n a l  w o r k  t o  d o .  A n d  t h e r e ' s  a n o t h e r  l a y e r :  A I
i s  a l s o  p r o d u c i n g  f a l s e  n a r r a t i v e s  a b o u t  u s .  I  f o u n d  a n  a u d i o b o o k  o n  A u d i b l e — a
w h i t e  m a n  w r i t i n g  t h e  h i s t o r y  o f  J a m a i c a ,  w i t h  A I  l i s t e d  a s  c o - w r i t e r .  I t  s a i d  s o  r i g h t
o n  t h e  l i s t i n g .  W h e n  I  w e n t  b a c k ,  t h e  a u t h o r  c r e d i t  h a d  b e e n  c h a n g e d  t o  a  c o m p a n y
n a m e ,  h i d i n g  t h e  A I  i n v o l v e m e n t .  T h e r e  a r e  s e v e r a l  o f  t h e s e — h i s t o r i e s  o f  J a m a i c a ,
S r i  L a n k a ,  a l l  G l o b a l  S o u t h  p l a c e s — m a s t e r  n a r r a t i v e s  w r i t t e n  a b o u t  o u r  p e o p l e
t h r o u g h  A I . I  d o n ' t  k n o w  h o w  t o  c o n v e y  h o w  m u c h  e c o l o g i c a l  r i s k  w e ' r e  i n  a s  a
r e g i o n .  T h e  o n l y  p l a c e s  t h e y  f i n d  t o  b u i l d  d a t a  c e n t e r s  a r e  p l a c e s  w h e r e  B l a c k  a n d
b r o w n  p e o p l e  l i v e  i n  s o m e  f o r m  o f  n e e d  t h e y  c a n  e x p l o i t .  M e a n w h i l e ,  M a r c o  R u b i o  i s
g o i n g  t o  t h e  n e x t  C A R I C O M  h e a d s  o f  g o v e r n m e n t  m e e t i n g .  C u b a  h a s  g i v e n  t h e
C a r i b b e a n  f o r t y  y e a r s  o f  f r e e  e d u c a t i o n .  A n d  o u r  g o v e r n m e n t s  a r e  s i t t i n g  a c r o s s  t h e
t a b l e  f r o m  M a r c o  R u b i o  w h i l e  p e o p l e  a r e  d y i n g .

W h e n  I  s a y  t h e r e ' s  n o  e t h i c a l  A I ,  t h i s  i s  w h a t  I ' m  t a l k i n g  a b o u t .  T h e  g e o p o l i t i c a l
l a n d s c a p e  t h a t  m a k e s  e t h i c a l  A I  i m p o s s i b l e  i s  a l w a y s  g o i n g  t o  t a k e  f r o m  u s .  T h i s  i s
j u s t  a n o t h e r  o b j e c t  i n  t h e  l o n g  l i s t  o f  o b j e c t s  u s e d  i n  t h e  C a r i b b e a n  t o  c a u s e  h a r m .
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A n  I n t e r v i e w  w i t h  S c h u y l e r  K  E s p r i t

I s o l a t i o n  a n d  a l i e n a t i o n  i s  h o w  t h e y  w i n .  W e  h a v e  t o  k e e p  c o m m u n i t y  g o i n g .  W e
c a n n o t  l e t  y o u n g  p e o p l e  f e e l  l i k e  t h e y ' r e  a l o n e  i n  a  w o r l d  w h e r e  t h e y ' r e  d o o m e d .
H o p e  i s  t h e  m e d i c i n e .  C o m m u n i t y  i s  t h e  a n t i d o t e .

MRS:  H o w  d o  y o u  i m a g i n e  C C R I  e v o l v i n g  o v e r  t h e  n e x t  p h a s e ?  W h a t  k i n d s  o f
c o l l a b o r a t i o n s  o r  i n f r a s t r u c t u r e  w o u l d  y o u  l i k e  t o  s e e  d e v e l o p  w i t h i n  C a r i b b e a n
D i g i t a l  S c h o l a r s h i p ,  a n d  w h a t  f o r m s  o f  s u p p o r t  a r e  m o s t  u r g e n t l y  n e e d e d ?

SKE :  I ' m  w o r k i n g  o n  p r o j e c t s  a n d  r e s e a r c h  t h a t  c e n t e r  e n v i r o n m e n t ,  e c o l o g i c a l
r e s i s t a n c e ,  a n d  c l i m a t e  f r a g i l i t y  a l o n g s i d e  r e p a r a t o r y  j u s t i c e  a n d  q u e s t i o n s  o f
r e s i s t a n c e  a n d  r e p a i r .  W e ' v e  a l w a y s  b e e n  c o n c e r n e d  w i t h  t h e s e  q u e s t i o n s ,  b u t  I
w a n t  t o  c e n t r a l i z e  t h e m  m o r e .

I ' v e  b u i l t  a  d i f f e r e n t  k i n d  o f  i n s t i t u t i o n .  A s  m u c h  a s  i t ' s  a n  i n s t i t u t i o n  o f  a w a r e n e s s
a n d  e d u c a t i o n ,  i t ' s  a l s o  b e c o m i n g  a n  i n s t i t u t i o n  o f  a c t i v i s m .  O n e  o f  t h e  t h i n g s  I  w a n t
f o r  C r e a t e  C a r i b b e a n  i n  t h e  n e x t  f e w  y e a r s  i s  v i s i b i l i t y  i n  i n s t i t u t i o n a l  s p a c e s  w h e r e
h u m a n i t i e s  q u e s t i o n s ,  r e s e a r c h ,  a n d  t h e  u s e s  o f  t e c h n o l o g y  f o r  c u l t u r a l  p r e s e r v a t i o n
a r e  b e i n g  d e b a t e d .  W e ' v e  j u s t  e n t e r e d  a  p a r t n e r s h i p  w i t h  t h e  J a m a i c a  E n v i r o n m e n t
T r u s t — a  m a j o r  o r g a n i z a t i o n  t h a t  h a s  b e e n  d o i n g  e n v i r o n m e n t a l  w o r k  i n  J a m a i c a  f o r
d e c a d e s .  A r c h i v e s  a n d  l i b r a r i e s  r e m a i n  o u r  p r i o r i t y  i n  t e r m s  o f  p r e s e r v a t i o n .  W e ' r e
w o r k i n g  w i t h  t h e  N a t i o n a l  A r c h i v e s  i n  D o m i n i c a  a n d  t h e  N a t i o n a l  A r c h i v e s  i n  S t .
L u c i a  r i g h t  n o w .  I f  a n y o n e  w o r k i n g  w i t h  l o c a l  o r  c o m m u n i t y  a r c h i v e s  n e e d s  s u p p o r t
b r i n g i n g  i n  d i g i t a l  t e c h n o l o g i e s ,  t h e y  c a n  r e a c h  o u t  t o  u s .  O n e  o f  t h e  t h i n g s  w e  h a v e
t o  p r e s e r v e  i s  o u r  k n o w l e d g e — n o t  j u s t  o u r  i n t e l l e c t u a l  r e c o r d ,  b u t  o u r  f o r m s  o f
k n o w l e d g e  p r o d u c t i o n .  W e  h a v e  t o  p r o t e c t  t h e  p e o p l e  a s k i n g  t h e  b i g  q u e s t i o n s  a n d
w r i t i n g  a b o u t  t h e m .  

T h e  t w o  p r o j e c t s  g o i n g  f o r w a r d  a r e  t h e  T r a d i t i o n s  o f  C a r i b b e a n  R e s i s t a n c e — w h i c h
w e  d e m o e d  a t  o u r  s y m p o s i u m  l a s t  y e a r  a n d  a r e  t a k i n g  l i v e  t h i s  s u m m e r — a n d
I n f o r m a t i o n  a t  R i s k ,  w h i c h  i s  j u s t  b e g i n n i n g .  I n  t e r m s  o f  n e e d s :  I  n e e d  m o r e  p e o p l e .  I
h a v e  g r e a t  a d m i n i s t r a t i v e  a n d  o p e r a t i o n a l  s t a f f ,  b u t  f o r  t h e  i n t e l l e c t u a l  w o r k — t h e
r e s e a r c h ,  t h e  p r o j e c t s  t h e m s e l v e s — i t  w o u l d  b e  w o n d e r f u l  t o  h a v e  s p a c e  f o r
p o s t d o c s  o r  g r a d u a t e  f e l l o w s  w h o  a r e  t r a i n e d  t o  d o  t h i s  w o r k  i n  c o m m u n i t y .

W h a t  t h e  C D S C  g r a n t  p e r i o d  g a v e  u s  w a s  a  c o l l e c t i v e .  A n d  t h a t  c o l l e c t i v e  i s  s o  w i d e
a n d  s o  d e e p — b e t w e e n  t h e  m i c r o g r a n t s ,  t h e  t r a i n i n g s ,  t h e  S u m m e r  I n s t i t u t e —
e v e r y b o d y  l e f t  w i t h  s o m e t h i n g .  S o m e  t r a i n i n g ,  a n  o u t p u t ,  a  p r o j e c t  t h e y  f e l t  m o v e d
t o  p u r s u e .  I t  f e l t  l i k e  f i v e  l o a v e s  a n d  t w o  f i s h e s .  I t  k e p t  m u l t i p l y i n g ,  a n d  e v e r y b o d y
g o t  s o m e t h i n g .

W e  d i d n ' t  b u i l d  a  s t a t e - o f - t h e - a r t  C a r i b b e a n  D i g i t a l  S c h o l a r s h i p  L a b .  B u t  w e  w e n t
f a r  a n d  w i d e  a n d  d e e p .  W e  t o o k  c a r e  o f  a s  m a n y  p e o p l e  a s  w e  c o u l d ,  s h a r e d
k n o w l e d g e ,  i n v e s t e d  i n  c o m m u n i t i e s ,  m a d e  s u r e  p e o p l e  l e f t  w i t h  s k i l l s  t h e y  c o u l d
u s e .

G o i n g  f o r w a r d ,  I  w a n t  C r e a t e  C a r i b b e a n  t o  h a v e  m o r e  v i s i b i l i t y  a n d  a  r e a l  t e a m — n o t
t o  b e  o n e  p e r s o n  a n y m o r e .  I  h a v e  m o r e  c o l l a b o r a t o r s ,  p a r t n e r s ,  e q u i p m e n t ,
i n t e l l e c t u a l  a n d  s o c i a l  c a p i t a l ,  a n d  m o r e  o u t c o m e s  t h a n  I ' v e  e v e r  h a d .  W h a t e v e r
h a p p e n s  n e x t ,  t h e  f o u n d a t i o n  i s  t h e r e .  T h e  i d e a  o f  t h e  c o l l e c t i v e  i s  t h e  m o s t
i m p o r t a n t  t h i n g  w e  t o o k  f r o m  t h i s  g r a n t  p e r i o d .  W e  b u i l t  a  c o l l e c t i v e ,  a n d  t h a t
c o l l e c t i v e  i s  w i d e  e n o u g h  a n d  d e e p  e n o u g h  t h a t  p e o p l e  a r e  g o i n g  t o  s e e  t h a t  n a m e
a n d  k n o w  s o m e t h i n g  h a p p e n e d . 9



G r a n t s ,  S c h o l a r s h i p s ,  C a l l s  f o r  P a p e r s
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Pavilion of The Bahamas at the 61st International Art Exhibition – La Biennale di Venezia presents In Another 
Man’s Yard: John Beadle, Lavar Munroe, and the Spirit of (Posthumous) Collaboration, curated by Dr. Krista 
Thompson 

Krista Thompson and Lavar Munroe (left), John Beadle (right) 
Photos by Blair Meadows, courtesy The Bahamas Pavilion 

 
The Bahamas Pavilion presents In Another Man’s Yard: John Beadle, Lavar Munroe, and the Spirit of (Posthumous) Collaboration, 
curated by Dr. Krista Thompson, for the 61st International Art Exhibition – La Biennale di Venezia. The exhibition takes place 
at San Trovaso Art Space in Dorsoduro, close to both Accademia and Zattere. 

Marking only the second presentation of The Bahamas at the International Art Exhibition of La Biennale di Venezia following a
13-year hiatus, the Pavilion features the work of two Bahamian artists: the late John Beadle (1964–2024) and Lavar Munroe 
(b. 1982). Both artists’ practices are grounded in the visual and social traditions of The Bahamas and the broader African
diaspora, engaging in themes of collaboration, commemoration, and material transformation. Their intergenerational dialogue
forms the conceptual and visual foundation of the Pavilion. 
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Beadle was a revered figure within The Bahamas’ artistic community and an inspiration to many, including Munroe. He was 
part of a community of makers who create costumes for Junkanoo, the centuries-old biannual national processional festival, 
which he described as the cultural bedrock of The Bahamas. Junkanoo informed his commitment to collaborative artmaking and
his use of discarded materials such as cardboard. Beadle also incorporated tarp from Haitian sloops abandoned on Bahamian
shores. Through these materials and recurring motifs—dysfunctional oars, mobile houses, and concealed cutlasses—he drew
attention to people, things, and artistic processes often disregarded. 

Munroe has similarly worked at the intersection of Junkanoo and contemporary art. He has produced elaborate sculptures 
from strips of Junkanoo costumes discarded after use, transforming cardboard that had been twice cast aside. Taking the form
of monumentally scaled equestrian figures or life-sized dogs, the material composition of Munroe’s works is often not
immediately discernible. 

The Bahamas Pavilion also foregrounds Junkanoo’s memorial and spiritual dimensions. When a member of the Junkanoo
community passes away, performers gather to honor the deceased. The Pavilion commemorates Beadle through a series of
paintings by Munroe depicting a memorial procession, based on photographs by Bahamian photographer Jackson Petit. This
work extends Munroe’s broader engagement with spiritual practices developed through recent trips to Tanzania, Senegal, and
Zimbabwe. It also features includes distinct sections devoted to Beadle and Munroe and features collaborative works Beadle
produced with Antonius Roberts and Stan Burnside as part of the Junkanoo-based Jammin collective. The exhibition further
includes a section dedicated to “posthumous collaboration.” Munroe began this practice in 2016 to honor his late father, 
creating works based on unrealized plans he had to collaborate with him and using materials related to his profession as a
parasail operator. For Venice, Munroe will incorporate materials connected to Beadle’s practice, including sail material from
Haitian sloops he left in his studio. 

Resonating with Biennale Arte 2026’s overarching theme, In Minor Keys, envisioned by the late Koyo Kouoh, which celebrates
“artists who work at the boundaries of form and whose practices can be thought of as intricate melodies to be heard both
collectively and on their own terms,” Dr. Thompson’s curatorial approach offers a distinctly Bahamian interpretation of this
sentiment. The Pavilion highlights Beadle's and Munroe's use of discarded materials and collaborative processes to call
attention to the hidden, the undervalued, “the minor notes,” in society and in the art world. 

The Bahamas Pavilion is organised by The Bahamas in Venice Committee, under the aegis of the Ministry of Youth, Sports and
Culture and the Honourable Mario Bowleg, Minister, Youth, Sports, and Culture, with assistance from the Italian Honorary 
Consul to The Bahamas, Michelangela Vismara. The Committee comprises cultural leaders dedicated to advancing the nation’s
artistic legacy: John Cox, Chairman, National Art Gallery of The Bahamas (NAGB), Artistic Director, Baha Mar and 
Commissioner of The Bahamas Pavilion; Maelynn Ford, Executive Director, NAGB; Amanda Coulson, Former Executive Director,
NAGB (2011–2021)and Producer of the Bahamas Pavilion; Jodi Minnis, Curatorial Director, NAGB; and representatives of the
Friends of The Arts in The Bahamas (FAB) Foundation. 

“Building on the powerful legacy of John Beadle and guided by the vision of Dr. Krista Thompson, The Bahamas’ Pavilion will 
challenge expectations, spark dialogue, and showcase rigorous material exploration,” stated The Bahamas in Venice Committee.
“Our goal is to create a Biennale blueprint for future Bahamian artists — ensuring The Bahamas maintains a strong and enduring
presence on this global stage for years to come.” 

The exhibition is accompanied by a catalogue published by Skira featuring contributions from Dr. Krista Thompson, John Cox,
Dr. Christian Campbell, Amanda Coulson and Tandazani Dhlakama. 
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Bios 
John Beadle, a painter, sculptor, and lifelong Junkanooer born in Nassau to Jamaican-Bahamian parents, combined traditional 
techniques with the found materials of Junkanoo —cardboard, wood, and salvaged objects—to create relief monuments and 
striking sculptural works. He addressed social issues, from migration to states of insecurity, in his work. He played a formative 
role across different artistic communities, having a central role in several artistic collectives, and paved the way for Munroe’s 
generation. He received a BFA from the Rhode Island School of Design before completing an MFA at Tyler School of Art, 
Temple University. 

Lavar Munroe, an interdisciplinary artist from Grants Town, Nassau, works across mixed-media painting, cardboard sculpture, and
drawing. He earned his BFA from the Savannah College of Art and Design and his MFA from Washington University in St. Louis. He
also attended the Skowhegan School of Painting and Sculpture and has completed a postdoctoral fellowship. Represented by
Monique Meloche Gallery (Chicago) and Larkin Durey (London), Munroe’s work blends spirituality, mythology, and history to create
a visual language steeped in African diasporic symbolism and cultural imagination. His mixed-media practice combines paint,
airbrush, collage, ceramic, glass, feathers, cardboard, and other sacred objects to explore 
mythology, spirituality, and identity. His work was in the 56th International Art Exhibition of La Biennale di Venezia, curated 
by Okwui Enwezor in 2015. 

Krista Thompson is the Mary Jane Crowe Professor of Art History at Northwestern University, Chicago, Illinois and independent
curator. Born in The Bahamas, she is the author of An Eye for the Tropics (2006) and Shine: The Visual Economy of Light in African
Diasporic Aesthetic Practice (2015), recipient of the Charles Rufus Morey Award for distinguished book in the history 
of art from the College Art Association (2016). Thompson is curator and editor of Antonius Roberts: Art, Ecology, and Sacred Space
and (with Claire Tancons) of En Mas’: Carnival and Performance Art of the Caribbean (2015). In 2023, Thompson was elected to the
American Academy of Arts and Sciences and is the recent recipient of a Guggenheim Foundation Fellowship (2024-25). 

John Cox, Commissioner of the Bahamian Pavilion, is a Bahamian artist whose mixed-media paintings and assemblages
incorporate familiar objects to explore distant places, histories, and ideas. Beyond his studio practice, Cox has played a 
pivotal role in shaping Bahamian art culture as an educator, curator, and cultural activist, guided by a deep belief that strong
platforms are central to the evolution of any thriving creative industry. He is also the founder of Popopstudios, a pivotal
community-based artist cooperative that significantly shifted the direction of contemporary art in The Bahamas, nurturing both
emerging and senior artists from 1999 to 2018 helping to establish and liberate a new generation of creative practitioners. 
He currently serves as Vice President of Arts and Culture for the Baha Mar Resort, where he oversees The Current and Eccho 
— the resort’s art center and gallery. In 2022, Cox was named a PlaceMaker for the Rosewood Hotel Group, and in 2023 he
was appointed Chairman of the Board of Directors for the National Art Gallery of The Bahamas. He is also the Creative 
Director of the Fuze Caribbean Art Fair, an initiative dedicated to unifying contemporary art practices across the Caribbean
region. 

Amanda Coulson, Producer of the Bahamian Pavilion, is the Founding Director of TERN, a gallery representing Bahamian and
Caribbean artists internationally. As the Executive Director at The National Art Gallery of the Bahamas for a decade, a co-
founder of the VOLTA art fairs and an art critic and writer, she has worn many hats and has experienced the art industry from
many angles. She has led large scale productions in the Caribbean, USA and Europe, creating stellar exhibitions and
performances. As an arts Leader her core strengths lie in art strategy, developing partnerships with artists and institutions and
bringing ideas to life. 
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C S A  O r g a n i z a t i o n  A n n o u n c e m e n t s
C S A  M O V E M E N T S

D r .  J a n e l l e  R o d r i q u e s  r e s i g n e d  a s  E x e c u t i v e  C o u n c i l  m e m b e r  o n  M a r c h  3 0 ,  2 0 2 6 ,  d u e  t o
i n c r e a s e d  d e m a n d s  a t  h e r  u n i v e r s i t y .  H e r  c o n t r i b u t i o n  t o  o u r  E C  d i s c u s s i o n s  a n d  o v e r a l l
m a n a g e m e n t  t o  t h i s  d a t e ,  a s  w e l l  a s  h e r  w o r k  w i t h  o u r  T r a v e l  G r a n t s  a n d  G r a d u a t e  S t u d e n t
M e m b e r s h i p  d i s c u s s i o n s  a r e  t r u l y  v a l u e d .  W e  w i s h  D r .  R o d r i q u e s  c o n t i n u e d  s u c c e s s  i n  h e r
u n i v e r s i t y  c a r e e r  a n d  d o  l o o k  f o r w a r d  t o  h e r  o n g o i n g  c o n t r i b u t i o n  a s  a  C S A  m e m b e r .
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	President’s Message
	Dear Colleagues,
	As we move steadily toward our milestone 50th Annual Conference of our Caribbean Studies Association, I write with a deep sense of excitement and gratitude for the collective work that is bringing this historic gathering to life.
	Our Conference’s Local Organizing Committee has been working assiduously to ensure that we deliver a truly spectacular conference experience here in Kingston, Jamaica. Their dedication, attention to detail, and commitment to excellence are evident in every aspect of the planning process. At the same time, our Program Committee has laboured tirelessly to curate a rich and well-organized programme of panels, plenaries, workshops, special activities, and cultural moments that reflect the intellectual breadth and dynamism of our field.


	This 50th conference is not only a celebration of our Association’s enduring legacy, but also an opportunity to reflect critically on the evolving Caribbean and its global intersections. We have been intentional in shaping a programme that is both rigorous and responsive—one that honours our past while engaging the urgent questions of our present moment.
	Kingston awaits your arrival.
	From the intellectual exchange that will unfold in our conference spaces, to the vibrant cultural energy that defines Jamaica’s capital, we look forward to welcoming you to a city that is both historically grounded and culturally alive. The Jamaica Pegasus Hotel and the Courtleigh Hotel and Suites stand ready to host our community, providing spaces for dialogue, connection, and fellowship.
	We also take this opportunity to acknowledge and express our sincere appreciation to our sponsors and collaborating partners whose generous support and shared commitment have been instrumental in making this conference possible. Their contributions have strengthened our capacity to deliver a high-quality, engaging, and impactful programme, and we are deeply grateful for their investment in the continued growth and global relevance of Caribbean Studies.
	As President, I am also pleased to reflect on the work undertaken over the past year to advance the priorities set at the beginning of my tenure in June 2025. These have included strengthening member engagement, expanding the visibility and relevance of Caribbean Studies in a shifting global landscape, and fostering deeper connections across regions, disciplines, and generations of scholars. While this work is ongoing, I am encouraged by the collective energy and commitment of our membership, which continues to drive the Association forward.
	This conference, in many ways, represents the convergence of these efforts—a space where scholarship, community, and cultural engagement come together in meaningful and transformative ways.
	I encourage you to make your plans to join us, to participate fully in the programme, and to contribute to what promises to be a memorable and impactful gathering.
	I look forward to welcoming you to Kingston—as we come together to engage with, reflect on, and reenvision the Caribbean in a moment of profound global transformation, grounding our conversations in the enduring significance of culture, identity, and the pathways of development that we must navigate.
	Warm regards,
	Professor Donna P. Hope President, Caribbean Studies Association
	CSA Executive Council
	Donna P. Hope, President Professor of Culture, Gender and Society UWI, Jamaica
	Patricia Saunders, VP Professor of English  University of Miami

	CSA Newsletter Editors
	Gabrielle Jean-Louis PhD Candidate English & Creative Writing University of Miami
	Michael R. Soriano PhD Candidate English & Creative Writing University of Miami
	Caroline M. DesVallons CFO & Principal Owner DAS inc.
	Semone Armorgan Graduate Student, ISER UWI, St. Augustine

	CALL FOR NOMINATIONS: CSA Executive Council Positions
	Caribbean Futurism and BeyondConversations with Writers of Folklore, Fantasy, Science, and Speculative Fiction
	Exorbitance: A Speculative Ethnography of Inheritance
	Unbordering: Migration Studies in the Caribbean and Latin America
	The Moving Word: How the West African and Caribbean Press Shaped Black Political Thought, 1935–1960
	Fueling Development: How Black Radical Trade Unionism Transformed Trinidad and Tobago
	An Interview with Schuyler K Esprit
	An Interview with Schuyler K Esprit
	An Interview with Schuyler K Esprit
	2026 Annual Conference of the Society for Caribbean Studies
	Caribbean and or South American Culture and Education
	Opacity and Forms of Collective Life (Panel for ASAP 2026)

	Dancing the Revolution: From Dancehall to Reggaetón
	MIAMI ART EXHIBITION: THE ART OF IMPACT
	VENICE BIENNALE 2026
	Pavilion of The Bahamas at the 61st International Art Exhibition – La Biennale di Venezia presents In Another  Man’s Yard: John Beadle, Lavar Munroe, and the Spirit of (Posthumous) Collaboration, curated by Dr. Krista  Thompson
	The Bahamas Pavilion presents In Another Man’s Yard: John Beadle, Lavar Munroe, and the Spirit of (Posthumous) Collaboration,  curated by Dr. Krista Thompson, for the 61st International Art Exhibition – La Biennale di Venezia. The exhibition takes place  at San Trovaso Art Space in Dorsoduro, close to both Accademia and Zattere.
	Marking only the second presentation of The Bahamas at the International Art Exhibition of La Biennale di Venezia following a 13-year hiatus, the Pavilion features the work of two Bahamian artists: the late John Beadle (1964–2024) and Lavar Munroe  (b. 1982). Both artists’ practices are grounded in the visual and social traditions of The Bahamas and the broader African diaspora, engaging in themes of collaboration, commemoration, and material transformation. Their intergenerational dialogue forms the conceptual and visual foundation of the Pavilion.

	Beadle was a revered figure within The Bahamas’ artistic community and an inspiration to many, including Munroe. He was  part of a community of makers who create costumes for Junkanoo, the centuries-old biannual national processional festival,  which he described as the cultural bedrock of The Bahamas. Junkanoo informed his commitment to collaborative artmaking and his use of discarded materials such as cardboard. Beadle also incorporated tarp from Haitian sloops abandoned on Bahamian shores. Through these materials and recurring motifs—dysfunctional oars, mobile houses, and concealed cutlasses—he drew attention to people, things, and artistic processes often disregarded.
	Munroe has similarly worked at the intersection of Junkanoo and contemporary art. He has produced elaborate sculptures  from strips of Junkanoo costumes discarded after use, transforming cardboard that had been twice cast aside. Taking the form of monumentally scaled equestrian figures or life-sized dogs, the material composition of Munroe’s works is often not immediately discernible.
	The Bahamas Pavilion also foregrounds Junkanoo’s memorial and spiritual dimensions. When a member of the Junkanoo community passes away, performers gather to honor the deceased. The Pavilion commemorates Beadle through a series of paintings by Munroe depicting a memorial procession, based on photographs by Bahamian photographer Jackson Petit. This work extends Munroe’s broader engagement with spiritual practices developed through recent trips to Tanzania, Senegal, and Zimbabwe. It also features includes distinct sections devoted to Beadle and Munroe and features collaborative works Beadle produced with Antonius Roberts and Stan Burnside as part of the Junkanoo-based Jammin collective. The exhibition further includes a section dedicated to “posthumous collaboration.” Munroe began this practice in 2016 to honor his late father,  creating works based on unrealized plans he had to collaborate with him and using materials related to his profession as a parasail operator. For Venice, Munroe will incorporate materials connected to Beadle’s practice, including sail material from Haitian sloops he left in his studio.
	Resonating with Biennale Arte 2026’s overarching theme, In Minor Keys, envisioned by the late Koyo Kouoh, which celebrates “artists who work at the boundaries of form and whose practices can be thought of as intricate melodies to be heard both collectively and on their own terms,” Dr. Thompson’s curatorial approach offers a distinctly Bahamian interpretation of this sentiment. The Pavilion highlights Beadle's and Munroe's use of discarded materials and collaborative processes to call attention to the hidden, the undervalued, “the minor notes,” in society and in the art world.
	The Bahamas Pavilion is organised by The Bahamas in Venice Committee, under the aegis of the Ministry of Youth, Sports and Culture and the Honourable Mario Bowleg, Minister, Youth, Sports, and Culture, with assistance from the Italian Honorary  Consul to The Bahamas, Michelangela Vismara. The Committee comprises cultural leaders dedicated to advancing the nation’s artistic legacy: John Cox, Chairman, National Art Gallery of The Bahamas (NAGB), Artistic Director, Baha Mar and  Commissioner of The Bahamas Pavilion; Maelynn Ford, Executive Director, NAGB; Amanda Coulson, Former Executive Director, NAGB (2011–2021)and Producer of the Bahamas Pavilion; Jodi Minnis, Curatorial Director, NAGB; and representatives of the Friends of The Arts in The Bahamas (FAB) Foundation.
	“Building on the powerful legacy of John Beadle and guided by the vision of Dr. Krista Thompson, The Bahamas’ Pavilion will
	challenge expectations, spark dialogue, and showcase rigorous material exploration,” stated The Bahamas in Venice Committee. “Our goal is to create a Biennale blueprint for future Bahamian artists — ensuring The Bahamas maintains a strong and enduring presence on this global stage for years to come.”
	The exhibition is accompanied by a catalogue published by Skira featuring contributions from Dr. Krista Thompson, John Cox, Dr. Christian Campbell, Amanda Coulson and Tandazani Dhlakama.
	Bios  John Beadle, a painter, sculptor, and lifelong Junkanooer born in Nassau to Jamaican-Bahamian parents, combined traditional  techniques with the found materials of Junkanoo —cardboard, wood, and salvaged objects—to create relief monuments and  striking sculptural works. He addressed social issues, from migration to states of insecurity, in his work. He played a formative  role across different artistic communities, having a central role in several artistic collectives, and paved the way for Munroe’s  generation. He received a BFA from the Rhode Island School of Design before completing an MFA at Tyler School of Art,  Temple University.
	Lavar Munroe, an interdisciplinary artist from Grants Town, Nassau, works across mixed-media painting, cardboard sculpture, and drawing. He earned his BFA from the Savannah College of Art and Design and his MFA from Washington University in St. Louis. He also attended the Skowhegan School of Painting and Sculpture and has completed a postdoctoral fellowship. Represented by Monique Meloche Gallery (Chicago) and Larkin Durey (London), Munroe’s work blends spirituality, mythology, and history to create a visual language steeped in African diasporic symbolism and cultural imagination. His mixed-media practice combines paint, airbrush, collage, ceramic, glass, feathers, cardboard, and other sacred objects to explore  mythology, spirituality, and identity. His work was in the 56th International Art Exhibition of La Biennale di Venezia, curated  by Okwui Enwezor in 2015.
	Krista Thompson is the Mary Jane Crowe Professor of Art History at Northwestern University, Chicago, Illinois and independent curator. Born in The Bahamas, she is the author of An Eye for the Tropics (2006) and Shine: The Visual Economy of Light in African Diasporic Aesthetic Practice (2015), recipient of the Charles Rufus Morey Award for distinguished book in the history  of art from the College Art Association (2016). Thompson is curator and editor of Antonius Roberts: Art, Ecology, and Sacred Space and (with Claire Tancons) of En Mas’: Carnival and Performance Art of the Caribbean (2015). In 2023, Thompson was elected to the American Academy of Arts and Sciences and is the recent recipient of a Guggenheim Foundation Fellowship (2024-25).
	John Cox, Commissioner of the Bahamian Pavilion, is a Bahamian artist whose mixed-media paintings and assemblages incorporate familiar objects to explore distant places, histories, and ideas. Beyond his studio practice, Cox has played a  pivotal role in shaping Bahamian art culture as an educator, curator, and cultural activist, guided by a deep belief that strong platforms are central to the evolution of any thriving creative industry. He is also the founder of Popopstudios, a pivotal community-based artist cooperative that significantly shifted the direction of contemporary art in The Bahamas, nurturing both emerging and senior artists from 1999 to 2018 helping to establish and liberate a new generation of creative practitioners.  He currently serves as Vice President of Arts and Culture for the Baha Mar Resort, where he oversees The Current and Eccho  — the resort’s art center and gallery. In 2022, Cox was named a PlaceMaker for the Rosewood Hotel Group, and in 2023 he was appointed Chairman of the Board of Directors for the National Art Gallery of The Bahamas. He is also the Creative  Director of the Fuze Caribbean Art Fair, an initiative dedicated to unifying contemporary art practices across the Caribbean region.
	Amanda Coulson, Producer of the Bahamian Pavilion, is the Founding Director of TERN, a gallery representing Bahamian and Caribbean artists internationally. As the Executive Director at The National Art Gallery of the Bahamas for a decade, a co- founder of the VOLTA art fairs and an art critic and writer, she has worn many hats and has experienced the art industry from many angles. She has led large scale productions in the Caribbean, USA and Europe, creating stellar exhibitions and performances. As an arts Leader her core strengths lie in art strategy, developing partnerships with artists and institutions and bringing ideas to life.
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